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SOME fifteen years ago a very young man 
chafing under academic bondage to for- 
malism determined to found a new kind 
of art school wherein all that was valid in 
the classic traditions of art should be pre- 
served for union with all that was vital in the 
aesthetic needs and opportunities of a new- 
day. 

With the enthusiasm of youth and the view- 
point of a coming generation, he felt strongly 
the necessity of and place for art in the daily 
lives and common surroundings of his fellow 
citizens. To him art was not a dead thing fit 
only for preservation in museums but the very 
life principle of human culture and social 
grace. He saw the need of beauty in the 
world about him, in public buildings and 
homes, in furniture and clothing, in stage set- 
tings and billboards, in book illustration and 
periodical advertising, in all the varied phases 
of our modern civilization. 

In founding the Chicago Academy of Fine 
Arts on these principles, Carl N. Werntz con- 
sciously or unconsciously returned to the earli- 
est relation of art to life, as a thing evolved 
from, rather than apart from it. He sought 
to do what the first artists and craftsmen did, 



to ornament the structure of society as he 
found it, rather than to construct an artificial 
culture from mere ornament. At first his 
great ambition reached only toward the eleva- 
tion of illustrating to the rank of a truly seri- 
ous art, and he set to work with a will to 
develop in his pupils an appreciation of the 



ignity and possibilities of their calling. For 
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this the public, no less than his fol- 
lowers should thank him, for since 
illustration is the one branch of pic- 
torial representation which every 
one may see it follows that any im- 
provement along this line is of vast 
influence in raising the standard of 
public taste. The popular illustra- 
tor has in reality a great responsi- 
bility resting upon him. If he 
plays down to the public taste he 
must of necessity debauch it, while 
if he responds sincerely to his op- 
portunities he may be the great 
apostle of beauty and grace to his 
people. It is his duty to give us the 
best of himself and of art as he 
knows it and the aim of the Chi- 
cago Academy of Fine Arts was at 
first to make the illustrator a true 
artist and teach him that in being 
true to his art he should lead the 
public to greater heights of art 
appreciation. 

Xo one who reads magazines or 
newspapers — and who does not? — 
can have failed to observe the vast 
improvement in illustrating and so- 
called commercial art during the 
past few years, and with this has 
come a responsive wave of im- 
proved taste in personal appear- 
ance, home building and adornment, 
dress, carriage and manner among 
the American people. That the Chi- 
cago Acadmy of Fine Arts has 
been a factor in this developmnt is 
not a mere assumption based on 
coincidence, but a fact proven by 
the record of its pupils who number 
among the foremost illustrators of 
our clay. 

Just as great illustrators such as 
Howard Pyle, E. A. Abbey, Frank 
Brangwyn, C. W. Gibson and Orson 
Lowell grew in time to be great 
a r t is t s, so has this Academy, 
founded originally as a school of 
illustration, grown to be, and to be 
recognized as, a great art school. 
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Academy Student. Awarded the $3,000 Prize of Rome 



In both cases too there is a basic reason for 
the trend of this development. Illustration 
calls above all things for a certain spontaneity, 
for a while a mere picture may be cold and 
frozen in classic forms of loveliness, the illus- 
tration must be living and moving, a signifi- 
cant moment snatched from a passing tale. 
The truly successful illustration must more- 
over be convincing, it must outdo our imagina- 
tion or disappoint us so severely that it fails 
of being an illustration at all. 

If art be "life and nature reflected through 
a temperament" as modern thought has de- 
fined it, nothing could be a more powerful 
stimulus to its attainment than the study of 
illustration. When we pause to examine tra- 
dition we are a bit surprised to find that many 
of the world's masterpieces in every clime and 
age, from Egyptian and Babylonian wall fres- 
coes, through Greek friezes, Japanese prints 
and the greatest religious paintings of all the 
old Italian and Dutch masters are in fact bas- 
ically illustrative in their nature. Fine Art 



indeed, the representing of things, began with 
illustration when the cave man scratched upon 
the wall of his retreat a spirited if crude 
record of his battles or hunting adventures. 

Therefore it was only logical that an in- 
stitution which began as a school of illustrat- 
ing should evolve into an art academy pro- 
ducing Prize of Rome men, for in striking 
back to the original root of the matter it had 
no choice but to evolve along the logical lines 
of past growth. The more was this inevitable 
since the founder of the school was himself a 
sincere artist, traveling the world over to study 
ideals of beauty as conceived by the culture 
of every land and time. For despite his early 
revolt against the dead formalism of those un- 
original instructors, gifted o n 1 y with an 
artistic hind sight which confines them always 
to what has been done in the past, Mr. Werntz 
was and is at heart as all great teachers and 
artists must be — instinctively a lover of form 
and order and of an adequate technique. The 
conscience of the artisan must underlie all 
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true art, it is the rock subsoil to which its 
foundation must go, or the glittering super- 
structure will one day tumble. His impatience 
of methods of art instruction in vogue in his 
student days arose from their failure to 
glimpse what might be done in the future, their 
tendency to even hinder progress and chill 
inspiration. 

In his theories of instruction -Mr. Werntz is 
strictly in accord with modern thought on 
matters educational. He 
aims to interest his 
pupils from the start, 
realizing that unless the 
work is found enjoyable 
and of use the student 
cannot do his best. An- 
other of the tenets of 
his creed is to conduct 
classes only in such sub- 
jects as have some prac- 
tical application to the 
work of the world and 
to fit the student to do 
something for which 
there is a demand. 

Perhaps his great 
claim to recognition as 
a teacher lies in his abil- 



ity to appreciate and 
utilize for benefit of its 
possessor and the world 
not only genius but tal- 
ent. The flaw in many 
theories of art training 
is that they recognize 
the right of genius alone 
to exist. Their aims 
and ends and all their 
preparations are for the 
supreme achievement of 
producinga world's 
masterpiece. While no 
school can sho w a 
greater percentage of 
genius nurtured beneath 
its shelter, in the same 
length of time, the Chi- 
cago Academy of Fine 
Arts has the enviable 
reputation of fitting all of its pupils for 
careers of usefulness and decent human com- 
fort in the many lines of practical art effort 
that are open to the gifted of today. 

Its courses in illustrating, cartooning, com- 
mercial art, interior decoration and artistic 
handicraft have never failed to equip the stu- 
dent to the full extent of his capacity for use- 
fulness and remuneration. The budding car- 
toonists have the advantage of practice in the 
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art department of the Chicago Journal and 
Tribune and it has supplied many capable men 
to the big metropolitan dailies, among them 
De Beck of the Herald; Orr. King and Hall 
of the Tribune; Blosser of the Chicago Even- 
ing Post; Thaine, Williams and Schwartz of 
the Chicago Daily News, besides Speakman 
and Fuller of Life; Dennison of Judge and 
many other well known men from the roster 
of its graduates. Truly this is an enviable 
record. 

The course in advertising drawing, which 
is here regarded as art not commercialism, 
produced the practical results of $3,000 in 
sales of students' work during the past season. 
The course in Fashion Drawing n umbers 
among its graduates Dorothy Dulin of the 
Hearst papers, Maude Martin Evers of The 
Chicago Tribune, Ruth Stemm of the Chicago 
Herald, Margaret Bull of Vogue, M arion 
Buck of Women's Wear and many others hap- 
pily and profitably employed in large engrav- 
ing or mercantile establishments. 

The course in Poster Designing has been 



productive of substantial returns to the stu- 
dents this season for the $250 prize offered 
by the Allied Bazaar, two of the $100 prizes 
for the Illinois Centennial posters and the $50 
prize for the Modern Art Collectors' Poster 
all fell to the lot of Fine Arts Academy stu- 
dents. 

Another branch from which Chicago news- 
papers have recruited capable assistance is 
the Interior Decoration course two of whose 
graduates, Dorothy Ethel Walsh and Anita 
DeCampi, of the Daily News and Tribune, 
respectively, occupy positions in charge of de- 
partments on home adornment. Many of our 
foremost decorators conducting establishments 
of their own also received the inspiration for 
practical and beautiful interiors expressive of 
their occupant's lives, fitted to their needs and 
tastes, without extravagance, through the well 
thought out courses of the Academy. 

The head designer of the famous Kalo 
Shops and many of the best with Jergens and 
Anderson besides some of the most noted ex- 
hibitors of handicraft at the Art Institute and 
Artists' Guild shops are graduates of the 
Academy classes in Handicraft which include 
instruction in Jewelry, Metal Work, Basketry, 
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Bookbinding, Comb Sawing, Leather Tooling, 
Wood Working and the new crafts, such as 
Lacquering, Lamp Shade Making, the creation 
of unique Dress Accessories, Fan Painting, 
and practical ways 
of choosing appro- 
priate theme and 
style for decora- 
tive work. 

A recent addi- 
tion to the more 
useful courses of 
the Academy is 
that of Costume 
Design. Dress, in- 
deed, Mr. Werntz 
regards as the vital CLUB house 



art of America, the one branch of aesthetics 
in which we all are interested and to which 
new contributions to Design may be expected 
from us. Mr. Werntz has co-operated with 
the Fashion Art League and Ladies' Home 
Journal in their campaign of American styles 
for the American woman. 

The Academy is famous for its thorough, 
practical and absolutely standard Costume De- 
sign Course. Young men and women find in 
this course delightful opportunity for highly 
artistic self-expression in a field of endeavor 
new to America. This course does not teach 
dress-making, cutting or fitting, but does teach 
real Costume creation i n the true artistic 
sense. It includes valuable lessons in Color 
so practical and scientific that the pupil learns 
correct combinations, how to suit Color to 
Personality, and Color Symbolism, Psychol- 
ogy and Philosophy, suiting styles to persons, 
overcoming defects through proper line, dress- 
ing figures of various proportions to the best 
advantage, forecasting styles and many equally 
necessary points. Drawing from the figure 
for action, anatomy and proportion, and de- 
signing for costumers embellishments are in- 
cluded, as is enough History of Costume for 
practical use. 

Then there are advanced courses in gen- 
eral design, advanced classes in normal art 
and the night classes all of which can show 
an honorable record in providing competent 
people for well paid positions of refining in- 
fluence upon the world's thought. 

In addition to these achievements the Acad- 
emv has had the satisfaction of seeing its 
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off London 

GOLDSMITHS and SILVERSMITHS 

In Chicago: 622, S. Michigan Avenue 
In NewYork: 636, Fifth Avenue 
In London: 22, Old Bond Street 



RARE examples of fine Old English 
Silver from the workshops of the mas- 
ter silversmiths in the reign of Queen 
Anne; also exquisite specimens from the best 
Georgian periods, sold in our New York and Chicago 
Galleries at London prices, being free of duty. The 
House makes hand-wrought Reproductions of Old 
English Silver Tea and Coffee Sets from famous 
originals, also Table Silver of authentic design — 
ready for immediate delivery. 

All goods purchased of Crichton Bros, 
are delivered express charges pre- 
paid throughout the United States. 



students of painting recognized as artists oi 
ability and of genius and rewarded with cov- 
eted prizes. This is the only school west of 
Philadelphia which has ever captured the 
Prize of Rome, and to it belongs the honor 
of having secured this traveling scholarship 
of the American Academy twice in succession, 
through its students, Ezra Winter and Eugene 
Savage. The latter of these two has been 
further honored by being commissioned to 
work on the murals in the Red Cross Build- 
ing now under construction at Washington. 

This speaks w r ell for the thoroughness of 
the Academy's fine art instruction which in- 
cludes all the most modern ideas on painting. 
Among these the Sunlight Stage, where 
models are posed under outdoor lighting con- 
ditions is a. unique feature the like of which 
is not to be found elsewhere in the world. Tt 
is based on a similar class conducted by Rich- 
ard Miller at the Academy Colarossi, Paris. 
A Sunday class in Drawing and Painting for 
night school students is another original idea 
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Dealers in " Old Masters " Exclusively 
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"Landscape with Cattle" 

by 
Karel du Jardin (1622-1678) 



OLD MASTERS" 
are universal in 
their appeal. They 
are for all Time and every 
country. We have in our 
Galleries the largest col- 
lection of examples of the 
"Old Masters" in America 
and which represent the 
apotheosis of the art of past 
generations and are the 
wonder of the present. 
We guarantee the authen- 
ticity and originality of 
our (< 01d Masters." The 
pictures sold by us are 
always exchangeable at the 
full purchase price. 
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affording to these aspiring ones an off-set to 
the handicap of being obliged to work under 
artificial light during their week day lessons. 

However, all of these things, admirable and 
useful as they are, do not account for the 
success of the Academy. It is first and fore- 
most a school with a personality, animated 
by a broad and sympathetic spirit which makes 
for a favorable social relationship between 
master and students and among the students 
themselves. The personal interest o f Mr. 
Werntz and his gifted wife in the welfare 
and progress of those who seek instruction 
here produces a certain, homelike environ- 
ment which is most favorable to the sensitive 
artistic temperament. As executive secretary 
and chaperone Millicant W. Werntz has 
achieved the distinction of imparting a fine 
and friendly spirit of graceful sociability to 
student life at the Academy. 

This supplements perfectly the aims and 
ideals of the founder who has always borne in 
mind the personal side of the equation and 
sought to develop the character as well as the 
talents of those who study with him. Realiz- 
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ing that without the power to direct and con- 
trol one's conduct and affairs any education 
is useless, it has always been the aim of the 
Academy to develop self reliant men and 
women trained for life in dignified profes- 
sions. Strict attention to work, reliability and 
promptness in all matters, together with hon- 
orable conduct is required of all students, a 
training which is considered of great import- 
ance by those who employ its graduates. 

Thus the Chicago Academy of Fine Arts 
while leading its students toward the refine- 
ment and culture which comes with the knowl- 
edge of good art also teaches them the digni- 
fied inter-relation of these things with prac- 
tical methods of earning a living, as well as 
the joy and nobility of serving society in posi- 
tions of use and ornament. 
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Pearl Necklaces of all 
sizes in wide range of 
tint and lustre perfect- 
ly matched and graded, 
the greatest value is 

ASSURED 



BRANCH AT CHICAGO 
212 FINE ARTS BUILDING, MICHIGAN BOULEVARD 
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